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PERFORMANCE NOTES
Multiphonics

Multiphonics were carefully chosen because of their pitch and acoustic properties. They should
closely approximate the notated pitches, particularly in the second movement, where the
multiphonics are used to create chorale-like textures. While ideally both pitches will sound
simultancously, embrace the relative acoustic instability of the multiphonics by gently fluctuating the
timbre and dynamic, even alternating emphasizing the two notated pitches.

Microtones

Gould arrow quartertone accidentals are used to indicate microtones. Arrows applied to
accidentals lower/raise the pitch one quarter-tone.

I’ quarter-tone flat b three quarter-tones flat
E raise one quarter-tone hv lower quarter-tone
ﬁ three quarter-tones sharp g quarter-tone sharp

Timbral Oscillations

In the second movement there are several extended passages colored by timbral oscillations. Playing
expressive melodic lines are of primary importance, but the lines should be colored by these
accelerating/decelerating timbral oscillations using an alternate/additive fingering for each note.
The pitch and color should vary slightly with these alternate fingerings—enough to be audible—but
not enough to make it sound like the primary melodic line is changing by more than an eighth-tone
or so. The oscillations themselves should never feel frantic—they should accelerate and decelerate
in an approximation of the notation—but think of them as having a similar expressive function and
application to vibrato (and the trills/tremolos that precede them).

(timbral oscillations: use alternate fingering; pitch should

1 O vary slightly; number of oscillations is approximate)
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SAXOPHONE PERFORMANCE TECHNIQUES
Multiphonics
Multiphonic fingerings are indicated in the part and are labeled with a “W” followed by a number,

which corresponds to the labeling system in Marcus Weiss and Giorgio Netti’s The Techniques of
Saxophone Playing (Barenreiter, 2010). The following multiphonics are used:

Myt. 1: W14, 16, 26
Mvt. 2: W24, 102 (101, 103 may serve as alternates for intonation), 119
Myvt. 3: none

Microtones

There are a few quarter-tones in the first movement. Fingerings can be found in The Technigues of
Saxophone Playing.

CLARINET PERFORMANCE TECHNIQUES
Multiphonics

Multiphonic fingerings are indicated in the part and are labeled with an “O” followed by a number,
which corresponds to the labeling system in clarinetist Gregory Oakes’ multiphonics resource:
www.gtegoryoakes.com/multiphonics/. Gtegory’s website provides fingerings and an audio
recording of each multiphonic. The following multiphonics are used:

Mvt. 1: 083
Mvt. 2: 020, 21, 44,91, 92
Mvt. 3: none

The original source for many of these multiphonic fingerings is Philip’s Rehfeldt’s New Directions for
Clarinet, [Revised Edition] (The Scarecrow Press, 1994), and Heather Roche’s website and blog also
served as an invaluable resource in the writing of this piece: heatherroche.net.

Microtones

There are a few quarter-tones in the first movement. Suggested fingerings are listed below, and
Philip’s Rehteldt’s New Directions for Clarinet is another recommended resource. Each quarter-tone is
labeled below by the corresponding bar number and is shown in context.
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PROGRAM NOTE

between us was written in the midst of the COVID-19 pandemic, which has been one of the
strangest and more difficult times in my life, as I am sure it has been for many others. Collectively,
we have shared many of the same challenges, but I also know that each person’s experience of this
time has been quite different. Some have struggled with fear, anxiety, loneliness, and loss. Some
have had to face the challenges of life and work without access to many important social structures.
And some have confronted the pandemic more directly. It has also been a particularly tumultuous
time socially and politically. Technology has allowed us to connect with each other in really
powetful and positive ways, but it has also siloed us into more homogeneous spaces, allowing us to
construct vastly different perceptions of reality. Over time, it has diminished our ability to
communicate with empathy and understanding, especially with those who are different from us.

Each movement of between us meditates on a different meaning of this phrase. One of my
favorite things about chamber music is the vulnerability and trust that lie at the center of it—it is an
imperative—and this is especially true with a duo. It is both a challenge and an opportunity.

The first movement—IWhat is7—poses this question at a time when the fracturing of our
social fabric has divided families and severed relationships. In the past year it has felt like there are
so many things between us, so many things separating us from each other. The clarinet and
saxophone spend much of this movement in an absurd, dissonant hocket, wildly trading back and
torth—talking past each other.

Movement two is inspired by the French phrase entre nous, which articulates a more private,
intimate connotative meaning of the phrase between us. Much of the music in this movement is
soft, searching, close, and melancholic—individual lines weaving in and out of each other with
fleeting moments of coming together.

The final movement is entitled Mefaxy, which is a Greek word defined as the “in-between”
or “middle ground.” Metaxy originates from Plato’s Symposium and plays a central role in the work
of the modern political philosopher Eric Voegelin. As an idea, it is rich in meanings and transcends
brief description, but it can be thought of as the polar tension or the connector between time and
eternity, between the origin of being (Apezron)—the material realm—and what lies beyond being
(¢pekeina). This music is a dance, bristling with playful, exuberant energy and filled with interplay and
echoes—reverberant reflections of time and space.
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2. entre nous
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